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Wiy vinden het prettig U te kunnen mededelen dat wij op het
Dijkgraafplein een bar-bodega hebben geopend. Wij hopen daar-
mee een steentje bij te dragen aan het meer leefbaar worden

van onze buurt. Wij heten U van harte welkom.

Met vriendelijke groeten,

Directie Bimbo-Taverne
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OVERTURE (Mayer)

-

CONTRASTS (Mayer)

Side Two

RAGA MEGHA (Mayer)

RAGA GAUD-SARANGA (Mayer)

Personnel:

JOE HARRIOTT (Alto Sax)
EDDIE BLAIR (Trumpet and Flﬁuolhom)

PAT SMYTHE (Piano)

RICK LAIRD (Bass)
ALAN GANLEY {Drums)

JOHN MAYER (Violin, Harpsichord)

"DIWAN MOTIHAR (Sitar)
CHANDRAHAS PAIGANKAR (Tambura)
.;_IK53HAV SATHE (T ubl.)

cms 'wn.nn (Huto)
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THEJOE HARRIO
DOUBLE QUINTET

lludalhen”ueclmnn! JOHN MAYER

T

IT WAS RUDYARD KIPLING, that Laureate of Empu'e, who
declared that East was East and West was West and never the Twain

would meet! Ever since, both life and art have been proving him

wrong. The latest demonstration is the cultural miscegenation of
Indo-Jazz Suite, wherein five jazz players join with four Indian
musicians—with a concert flautist “standing amidships”* and linking
both sides. It is experimental music, but it is also an indication of
the way things are going, for jazz aficionados have been bending an
ear to Indian music for some time now, while, at the further-out end
of concert music, composer Pierre Boulez recently admitted that

Oriental music had been as much an inspiration to hirn as the work

of the European masters.

There were problems to be faced in bringing the two kinds of music
—ijazz and Indian—into such close proximity. John Maver, an
Indian composer who came to Britain from Calcutta in 1952, had
previously written several concert works which link Indian scalar
forms and rhythms with Western modes, and these have been per-
formed by various European orchestras and soloists. But this was
his first attempt at fusion with jazz musicians. Joe Harriott, already
famous as one of the most adventurous jazz musicians in Europe,
responded nobly to the challenge. Indeed, it is likely that his work
here is some of the finest he has ever put on record.

Three of the pieces in this suite—Conirasts, Megha and Gaud-
Saranga—are based upon Indian ragas. ““The raga”, explains John
Mayer, ““is an Indian scale, which utilises varying ascending and
descending patterns—certain notes on the way up and certain notes

- on the way down—but always in the set sequence. A raga never has

fewer than five notes, which is the minimum required for a tune.
Harmony, in the sense that it is used in European music, does not
exist in Indian music, But the raga always retuirns to the tonic, the

stating iote. Th syt isprovided b the tabla playee (or drum-
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mer), while the tambura—with either three or four strings, two of
tMntunedtothewmc—-aupplwsadromwhichmammrthe
soloist, in this case the sitar player, to relate to”".

* The jazz improvisers faced unusual problems in these cow:om.

“I gave them the notes of the particular raga in each case™, says
Mayer. “Pat Smythe stuck rigidly to them in all his piano solos,
which is why his improvisations sound so uncompromisingly Indian,
But Joe Harriott often moved outside the framework, playing his
own free-form jazz. As for the flute, this is used as a kind of inter-

mediary, sometimes playing the notes of the raga—as a reminder to |

our jazz associates—sometimes playing jazz parts. The flute part,
however, was completely written-out. And [ play harpsichord a
couple of times, to keep the raga line going when the sitar is doing
something else. The sound, after all, is very similar".

Overture—the whole of which, ingidentally, was scored, including
the passages for jazz players—is not based upon a raga. It utilises a
metre of five beats, which extend to ten. For example, the sitar
plays a melody in Jhap Tala, a rhythm of ten beats divided here
into 2,3,3,2. The tabla plays this sub-divided rhythm, but the jazz
bass and drums hold to a rhythm of five beats—3,2.

Conitrasts opens with scored passages for flute and for alto 8axo-
phone and trumpet. The harpsichord is heard during the bridge
passage, leading into tmprovisation on the six-note raga, Raga
Kirwani. The rhythm here is Teen-Tala—sixteen beats, divided
evenly into 4,4,4,4—but later, behind the jazz solos, the tabla plays
Ada Tala, a rhythm of four bea’ts.. -
The third piece, using the very popular Megha Raga, begins with a
melodic form—the Alap. It consists of four sections: Sthayee, the
basic notes of the raga played on flute; Arohana, a short melodic

development, on fliigelhorn ; Sanchari, a mixture of the two, on alto

sax, followed here by the reappearance of Sthayee on flute, and,
finally, Abhog, or coda, on harpsichord and piano. The improvis-
ation starts at this point. The sitar plays the raga notes in 6/4 time,

spreading them over three bars, and this theme—either on sitar or

harpsichord—f{orms a groundwork for the remainder of the piece.
The rhythm here is the most adventurous in the suite, being of
eighteen beats divided into three groups of six. |

The final piece is based on the raga Gawd-Saranga, the notes of
which are introduced by the flute. These are taken up by the sitar

player, who first improvises freely, then uses the Jhala technique,

repeating the tonic note after every melodic note. Almost immedi-
ately afterwards John Mayer, on violin, also uses the Jhala tech-

nique. Flute and trumpet play a bridge passage which moves into
the rhythm of Jhap-Tala—ten beats—but divided in half, unlike

the rhythm of the Overture. Sitar, trumpet, alto saxophone and
piano are heard in improvised solos bd’nre the work m “m,- }'

repetition of the bridge passage.
Indo-Jazz Suite, in fact, is entering tmmry that looks l&a bcml

explored more and more during the years to come. And as well as :

being a considerable technical achievement it is music both exciting
and rewarding for the sensitive listener. Joe Harriott, John Mayer—

indeed, aﬂmmdmthupmdmuon.mfwlwml pride. Inone - f'

fell swoop (to mix slightly shop-soiled metaphors) they have -

brought jazz a step forward, opened up new avenues for the age-old

musical forms of India, andmmﬂﬁuhnuly mw
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