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fde One: The exposition of the raga begins with alap; jod Side Two: After a brief prefatory alap, the artist staris his gat B e = Sl es *?'t" 7
RAGA: YAMAN KALYAN: This melody 1s conven- and jhala, unaccompanied by rhythm. Alap is the RAGA: HEMANT: This raga is a recent addition composition set to teental. Rhythmic elegance ' - By :-.j.-*_*‘ 3
tionally rendered during the first quarter of the steady, sober unfoldiment of the theme, while lo the rich heritage of Indian music. Conceived combined with melodic charm makes the piece ]
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of peace—a prayerful mood. The raga permits all each note of the raga is followed by a fixed Akbar Khan, the raga is designed to depict the of lighter vein though it is based on a traditional . = Tl i =)
the notes in the ascent and (he descent. number of rhythmic strokes on the tonic. maod of the season Hemant. The mood is of raga. Set to dadra taal, a lilting rhythm of six beats, S REVTS
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lwo Raga Moods On Guitar - Played By Brij BhushanKabra
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The viglin is probably the only western instrument THE MUSICIAN But then there was no one to show him how to The world of Asian music is heard _-;i; Pt = ) -
. so far to enjoy pride of place in the répertoire of The Seniya tradition of Hindustani music, pio- handlé the instrument. Nor could he dare try his on World Pacific Records: ks SEINRR ) i
Indian classical instruments. For no other foreign neered by the centenarian maestro, Allauddin hands on this foreign medium in the orthodox of The Drums Of India—Chatur Lal WORILD PACIFIC i"&% :
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Yet another western instrument has recently made Ali Akbar Khan, the sarod; and with the late six to eight hours daily for three years. Ali Akbar f:'é:;:arthnaﬂ Shanise o =3 I et s
its bow on the concert platform in India; it is the Pannalal Ghosh, it was the {lule—lo cile enly a few Khan discovered in him the makings of a prom- §T-1421 iR .._:11'_ > &5 f{_‘_ 2 i
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