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Marva is =a hexatonie rﬂcrﬂ which omits both the natnral
fourth and the fifth. ‘The tonic is deliberately avoided in order
to ecreate a contrast with the strescsed second Reb and is used

only at the end of phrases. This creates a tension - peculiar to
the form and mood of this raca - which is resolved when the
phrase at last comes +o rest on the toniec. "The process, then,

begins anew, unfoldine the raea further,

thrunpf.rig'tﬁi(‘ aroha and avaroha ¢

Reb and dha are stresced notes,

Another raga nsine the same scale is Puriva. T+« C?"'T“I]f‘f‘!‘r‘p‘
however, is verv di fferent The tonie forms the verv haecktone
of w:nn—a]nhorqtinh. Fa and ni are the stresced notes instead of
reb and dha, There exists a samvada ( sadia-paTeams bhava) between

ca and ni, whieh imparte to p;'iv:,&ﬂtrﬂcffu] and traneuil form.
whereas reb and dha _. +the r:frncveaﬂ. né_vl-pc: in Marva are visamvadis,
crivine +n “;'Pv'n a die +]1-|1l~.1' e --n-::i_'if\.rl Mos+ movements in "'-'?-;‘rv-:h rect
on nhrasees {'r\f‘i'.p‘n recinroeal ) bui1lt with the notes mwhand dhn a=
the enicentre and the onal X

Some characteristic phrases as nlaved bhv Debrabrata Chand
are:

hLb ?Q %ﬂ !

@ ’IfSSQ N\‘SWS'&(SCJ -Pfgw%{‘ ww\}{i g‘\ggj
5" 2]
N
Fha \wkﬁ-'g.x b hibacl “" QWJ’SSS Qa
\igg .«,f(urg?leﬂﬂ__

o*%ﬁ%&g %Eis b¢#¥hL?ﬁd. “&#'\ﬁb g¢
2
G 41
A ’u.b%a. kAl Ba Tha
@ N‘\ XI 31
4 W
R o a s

c

4

A owrgwg :q & Wr éﬁ =
) R
A WL ‘SS b aod,
b ta:t# {*XMH,,J\M %ﬂﬁjkhssu R Tha ¢ %*MST&*?
¢S
aJ

blfu-bl b§ e
5




