Movementa:

Freoe non Thvthmie, al1ana followed bv a"(‘\r' a — rhvthmice alana
aft+oer which follows the oeat in slow teen-tala.

'he central phrase (in the vilambita sthavi movement) with which
211 Thvthmiec elaborations end and the sama 1s +aken, 1is:

Sohani has the same note structure as Moarva but with an entirely
f‘i'f’f‘n'rént. balanece of notes and shrages . Lt 1s 8 raca. characterized
he 1ivelv movements: slow and ponderous dwelling on notes spoils

its mood and struecture [+ is.alse limited in Tange, T‘r:sv()’lvann- mostlv
ronnd the tara «a and usuallwv movine from ga_ in the madhwva octave
unwards, Am“ﬁéuj\leg( qf‘]qp'q(‘ﬂ"‘f - followed by an : 1most immediate ascent -
to the start—~~— is also usual, but the raca rarelv descends inte

the lower octave. .

Characteristic nhrases as nlaved bv Nehabhrata Chandhuri:

D.C. plavs a fa «t oat in teen talsa at the end of the P'iof"a in Marwva,




