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Maru Bihag is a comparativelv recent raga, probably composed during
the last century. It uses all seven notes, w] th both varieties of the
note madhyama. Sharp madhvama is the more imnortant and often-used
note, Suddha madhyama is sparingly used and omv]n\raﬂ within a set
phrase = or a wvariation of it - wh1ch is phqrwr+nv1ef1o of this ragea

Unlike raga Bihao — Prom which Marn Bihae is devided — the Adeseceant
from j& +0 So is not with a "meend" hnt MTWQTQ with a8 definite
rest on the intermediante note Q,f, : Q-iﬂ-'i'l_qr'l'-rl the nasegqoe from
Nt to Pa is taken with a2 rest on Do ' -
The Mﬂr‘]ﬂvrﬂnn‘i‘ of r*qr*h‘*ﬂm-‘- ocecurs in the followine nhrase -
or =n vﬂrwa+1hn of’ 1t
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Panecama is the rentral note

Marn p"il'\:;" has = licht mood and thongh not actuallyv emnloved
in =1 r\rrlhrr or nlavine of thumri. it is deleansted with » atv] e
that hase mvr'-l-w of the thumri element 65 2 T B, v




